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ARCHITECTURAL REPRESENTATIONS OF HUMAN RIGHTS
Abstract
The United Nations defines the Human Rights as the rights of all human beings, regardless of race, gender,
language, religion, nationality, or any other status. These rights include all claims to live freely, to educate
and work in equality, and to inhabit humanistic urban and architectural spaces. Throughout the history
of architecture, civilisations have generated different perspectives towards respecting the human rights.
Temples of Ancient Egyptian Architecture crushed the human scale to introduce religious experiences to
their visitors. Tibetan temples over mountains enforced people to make anti-humanistic journeys to reach
them. After thousands of years, the mega-scale palaces and cathedrals in the Gothic era underestimated
the human scale due to the powerful rule of Church in Europe. On contrary, pioneers of Renaissance
Era made an intellectual revolution to respect humanism through humane proportions. After a while, the
Industrial Revolution employed all materials, machines, and sciences to serve humanism. Architectural
projects therefore fulfilled the physical without covering the spiritual and emotional human needs. This
remained until 1960s when the postmodern architecture emerged. Nowadays, several architectural
projects have unfortunately neglected achieving equality for all categories of users. Critics, such as
Jane Jacobs 2000, have pointed out that a number of starchitects - pioneers of the architectural world
- have designed anti-humanistic spaces. Within the onslaught of digitization, deconstruction, and free
forms, some architects have celebrated the power of building technology in designing non-traditional
compositions, disregarding the humane essence. These uncanny forms have missed the feeling of
humane dimension. This research aims to investigate the relationship between architecture and human
rights, trying to propose a new architectural manifestation putting the human rights as the first priority.
In order to achieve this aim, the paper followed scientific methods, starting by literature review defining
the meaning of human rights, its values, and its relation to the humane architecture. To collect this data,
the authors depended on desk research and reviewed previous readings to highlight the examples that
put the humane factor at the first place as the main design-concept. A deep analysis for two case studies
has been conducted, based on observations, photos, and documentation. Authors experienced these two
projects during personal site visits. The analysis detected the architectural representations of humane
design in both projects. A comparison between the case studies presented the most important elements
and features that their architects were keen to apply. The research concludes that architecture and human
rights are inseparable, and the design of human space needs a symphony of multiple tasks and elements
including specific materials, meaningful spaces, and advanced technology.
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1. INTRODUCTION
The world has recently passed through different incidents that were totally against human rights.
Perhaps the blatant assault that resulted in murdering the American citizen George Floyd was a spark
for a serious call for respecting human rights avoiding all forms of racism (Cuddy, 2020). Some
practices have led to attacking human rights through kidnapping, killing, rape, illegal arrest,
deprivation of food, and many other prohibited practices against the UN Human Rights Law. These
incidents have provoked people to protest, asking for achieving equality, justice, and simplest human
rights. Parallel to that, these incidents have also provoked the architectural community to investigate
the fulfilment of human rights in the architectural and urban spaces. Throughout the history of
architecture, civilizations have produced different typologies of buildings. Each one has treated man
with a certain perspective. In the ancient Egyptian civilisation, builders initiated mega-scale temples
to glorify kings and greaten their gods, but on the residential scale, they respected the human scale
such as Bani-Hasan settlement. These religious experiences overwhelmed the visitors through the
heights, areas, and gigantic stones. In the Far East, on urban scale, Tibetan temples over mountains
enforced people to make anti-humanistic journeys to reach them. After thousands of years, in the
European Dark Age, the Gothic style overwhelmed all architectural representations, glorifying scale,
heights, and proportions of space. These features suppressed the human scale. Renaissance Age
pioneers revolted on these anti-humanistic representations. They called for humanism and respect of
all human rights, which resulted in designing humane spaces (Gersh & Roest, 2003). After centuries,
the Industrial Revolution employed all materials, machines, and sciences to serve humanism.
Consequently, this change generated the term ‘Architecture of Functionalism’, which emerged in the
first half of the twentieth century. As a translation to this term, architectural projects therefore fulfilled
the physical without covering the spiritual and emotional human needs.
What is the status of respecting human rights in
contemporary architecture?
Some critics, such as Jane Jacobs 2000, have
pointed out that a number of starchitects have designed
anti-humanistic spaces. Within the onslaught of
digitization, deconstruction, and free forms, some
architects have celebrated the power of building
technology in designing non-traditional compositions,
disregarding the humane essence. These uncanny
forms have missed the humane dimension. Theorists
have indicated that some contemporary architects
prioritize representing the booming technology in their
projects, hiding conceptual design secrets, and
searching for fame. In his iconic project ‘Parc de la
Villette’, the Swiss architect Bernard Tschumi 1983
designed interesting urban spaces attracting users to
enter different experiences. Through personal
observations, it was noticed that some spaces in this
park were strange, not respecting the rights of kids to
play freely. As shown in figure 1, kids are struggling to
play over a corrugated asphalt surface. One of the
iconic landmarks in the contemporary architecture is
Guggenheim Bilbao museum in Spain, designed by
Frank Gehry 1997. Hundreds of the critics’ and users’
points of view described its spaces as anti-humanistic.
These opinions have viewed that users spent
unforgettable experiences under psychological stress,
confusion, and uncertainty. As shown in figure 2,
Gehry designed a mega-scale atrium, humiliating the
humane dimension. Through a personal visit 2013, one
of the authors observed that the seven floor height
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Figure 1: One of the kids’ spaces in Parc de
la Villette, designed by Bernard Tschumi.
Source: Photographed by one of the authors
during a visit to Paris, 2015.

Figure 2: The atrium of Guggenheim Bilbao
Museum, designed by Frank Gehry
Source: Photographed by one of the authors
during a visit to Bilbao, 2013.
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atrium, relatively speaking, turns the user into an ant. During his visit to this museum, the American
theorist Charles Jencks wrote 1999:
“When I first saw the museum without the art installed, I felt there were two
problems with the interior galleries: too much background white - white walls
everywhere - and, on the upper floors, a sense of claustrophobia caused by closing
off the centre of spaces with high walls.”
This comment was written by Jencks (Toy & Jencks, 1999)
In light of these previous examples, disregarding the sense of humane dimension became a
serious problem. Curves, bending forms, unconventional compositions, sharp edges, narrow
corridors, dark spaces, high atriums, manipulative concepts, and uncanny shapes became a prominent
design language of the contemporary architecture. This design language does not meet the needs and
expectations of all categories of users. This problem extends to tackle also the urban scale. In the
developing countries, large sectors of people suffer from urban inequality due to the rude
discrimination among the social layers; such as scarce greenery, widespread pollution, and degraded
service facilities. Therefore, this research aims to investigate the relationship between architecture
and human rights, trying to propose a new architectural manifestation putting the human rights as the
first priority. In order to achieve this aim, the paper followed the scientific methods, starting by
literature review, defining the meaning of human rights, its values, and its relation to the humane
architecture. To collect these data, the authors depended on desk research and reviewed previous
readings to highlight the examples that put the humane factor at the first place as a main design
concept. The paper will deduce parameters to be used in analysing the following two case studies:
- The Reichstag Dome, Berlin, Germany
- The Red Cross Museum, Geneva, Switzerland
Analysis of these two case studies is based on observations, capturing photographs, and the
personal experience of the authors’ site-visit. The analysis aims to identify the architectural
representations that were used to generate humane design.

2. HUMANE ARCHITECTURE AND HUMAN RIGHTS
Based on reviewing the literature, a theoretical base was detected to relate the human rights and
architecture as a multidisciplinary research. It covers humanities and architecture amongst others. In
order to comprehend this sensitive relation, the study begins with highlighting precise definitions,
values, and characteristics of Humane Architecture as follows:

2.1 Definitions of Human Rights and Human Values
The United Nations defines Human Rights as:
“These rights are simply the rights that naturally exist in all human beings – these
rights are inherent to all of us, regardless nationality, sex, origin, race, colour, religion,
language, or any other status. These rights include rights to food, education, work,
health, and liberty.”
This definition is mentioned in
‘Universal Declaration of Human Rights’ (UN, 2018)
In light of this definition, researchers, academics, and NGOs have agreed on certain human rights
that should be top priorities, shown in the diagram of figure 3. Human Rights were originated by the
ancient Greek philosophy, whereby people experienced how to live, veering far away from the
domination of gods and nature. The philosophy of reasoning, therefore, emerged, pushing man to
think based on free will (Mertens, 2020). After long periods of abuse of human dignity due to Roman
colonialism, Persian sadism, and Mongolian invasion, humankind received glimpses of hope at the
hands of prophets. Thus, heavenly religions defended human rights. Nowadays, through his
pessimistic perspective, Samuel Moyn claims that the age of human rights has gone. According to
Moyn, the governmental violations towards people’s rights have resulted in unprecedented attention
lately. He views that equality has quietly disappeared, and was replaced by individual economic
forces (Moyn, 2019).
https://digitalcommons.bau.edu.lb/csdjournal/vol4/iss1/1
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Figure 3: Diagram of Human Rights structure
Source: This model was designed by Ward, Gannon, and Birgden, 2007

According to professor T.S.N. Sastry, the Indian professor of law, there is a direct relation
between values and human rights. Basically, principles of human rights depend on achieving and
respecting these values, which have major influence on a person’s behaviour and serve as broad
guideline in all situations (Sastry, 2011). These human values are concentrated in figure 4.
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Figure 4: Diagram of the human values
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2.2 Global Structure of Human Rights Organisations
The United Nations has been responsible for claiming human rights and has allocated many
agencies, programmes, and funds to defend them. The Office of the United Nations High
Commissioner for Human Rights (OHCHR), located in Geneva, is the main body related to UN that
is following up this regard. It detects the anti-humanistic practices globally. Table 1 indicates the
international bodies that claim human rights on the individual or communal scale.
Table 1: International bodies claiming Human Rights
Source: UN Guide, Posted on the link: http://www.claiminghumanrights.org/un_agencies.html
Access date: 9 December 2020
OHCHR

UNDP

UNESCO

UNICEF

ILO

UNICRI

Office of the
United Nations
High
Commissioner
for Human
Rights

United
Nations
Development
Programme

United
Nations
Educational,
Scientific and
Cultural
Organization

United
Nations
International
Children's
Fund

International
Labour
Organization

The UN
Interregional
Crime and
Justice
Institute

UNINSTRAW
The UN
International
Research and
Training
Institute for the
Advancement
of Women

CSW
Commission
on the Status
of Women

The
World
Bank

OHCHR has a regional office in the Middle East, established in Beirut in 2002. It covers nine
countries: Bahrain, Jordan, Kuwait, Lebanon, Oman, Qatar, Saudi Arabia, Syria, and the United Arab
Emirates. There are other independent bodies claiming human rights in the world such as:
-

The Centre for Civil and Political Rights (CCPR) in Switzerland
Human Rights Association in Austria
The International Federation of Human Rights (FIDH) in France
The Gulf Centre for Human Rights, established in Lebanon

On the scale of universities, USA has a leadership role in founding human rights programmes
and centres such as:
-

Human Rights Institute in Columbia University Law School
Human Rights Centre, University of California, Berkeley
Centre of International Studies of Human Rights Program, University of Chicago
Human Rights Program, Harvard Law School

Some UK universities have also established centres for human rights such as Durham University
and the University of Essex. In the Middle East, two of the earliest universities that founded centres
for human rights were Middle East University in Jordan and Beirut Arab University in Lebanon. After
shedding light on human rights’ definitions and values, this paper highlights the relation between the
human rights and architecture as follows:

2.3 Human Rights in Architecture
In his book ‘Architecture and Human Rights’ 2018, Tiziana Kassahun interpreted that these two
domains are interrelated. They belong to each other by virtue of humanity. According to him,
architecture organizes ‘me’ and ‘us’ spaces with adequate consideration for individualism and
socialism. Kassahun points out that, beside the known-written human rights, there are other unspoken,
everyday actions, and institutions that we can hardly grasp, one of which is architecture. In our
buildings, we live situations and emotions through the alteration of space (Kassahun, 2018). In the
late global transformations, new phenomenon hit societies such as racism, discrimination, urban
inequality, and climatic dangers. The built environment seems unable to tolerate all these threats. The
ultimate target for architects is to make people live with dignity, comfort, and safety. Unfortunately,
according to the mentioned threats, the present architecture does not look to support this aim properly.
Architecture, therefore, should be more tolerant, resilient, and sustainable. Populations have become
in need of effective humane architecture that considers the simplest human rights. The future of the
cities is ambiguous. Kassahun emphasizes the importance to start building mindfully rather than
carelessly. Through his description of the production of the architectural space, the French
philosopher Henri Lefebvre views that the space-design is not just a physical-mathematical process,
but it has to be a conceptual-mental dialogue (Lefebvre, 1991). In his book ‘The Right to the City’,
Lefebvre emphasizes the spatial rights of space users. These rights are related to the process of the
formation and use of spaces. He highlights two important spatial rights of people (Sadri, 2018).
https://digitalcommons.bau.edu.lb/csdjournal/vol4/iss1/1
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- The Right to Appropriation: It calls for giving citizens the right to freely use the city-spaces. It
describes the people’s collective right to inhabit, change, and organize these spaces according to
their needs.
- The Right to Oeuvre: It enables people to participate in the formation process of space. Oeuvre is
a French word which means (a collective artwork). According to Lefebvre, this right addresses the
replacement of the current capitalist urban spatial production system with a collective process that
people must share side by side with architects and urbanists.
These theories and thoughts have inspired architects and urbanists to make a radical change in
the processes of setting their design concepts. From this context, a new term has lately emerged under
the name ‘Humane Architecture’. A study was conducted by a research team led by Bruce F.
Donnelly entitled: 'The Canons of Humane Architecture'. Donnelly explains that the pillars of
'Humane Architecture' are: Beauty, Human Scale, Craft, Character, Permanence, Flexibility,
Legibility, Bounded Variety, and Imitation of Living Order (Donnelly et al., 2016).

2.4 Human Rights reflections on Architecture
In 2016, an international conference tackled this theme
questioning:
- 'Does the outcome of contemporary architecture really
meet the human needs?' Contemporary architects claim
to focus on the needs of human beings, rather than their
outcome does not often meet the needs and desires of the
people who live there.
- 'Does architecture play a role in the human philosophical
understanding of human beings (as also for our
sociological, psychological, and anthropological)?'
This conference, represented by its poster in figure 5,
recommends that architects should think in answering these
questions through new design criteria to fulfill the human
rights, especially in societies that suffer from human rights
violations. Motives beyond holding this conference were
related to the emergence of the anti-humanistic designs,
raised by some starchitects who preferred to show off using
aesthetic formations, neglecting the spatial human rights of
users. By returning to detect the origin of raising the antihumanistic theory in architecture, we will not find such focus
as like the words of the Marxian philosopher Louis
Althusser, when he said:

Figure 5: The theme of 'Humane
Architecture' has been tackled in an
international conference, organized and
hosted by the Department of
Philosophy, University of Bamberg,
Germany, 20-23 July 2016
Source: The link of the conference:
https://architexturez.net/pst/az-cf177874-1461428668

“Anti-humanism was a rejection of every
theory that based history and politics on the essence
of man; it provided the formation of history and
politics based on radically new concepts of social
formation, productive forces, relations of
production, super structure, ideologies, determination in the last instance by the
economy. The theory of anti-humanism sought to find in the late Marx a theory of
causality - of the relationship between the individual and the mode of production.”
(Barber, 2005).

In their published paper 'Humane Design for Living Environment: Design with People in Mind',
the Chinese authors Jinxiu Wu and Meiying Zhang introduced the meaning of 'Humane Design' as
follows:
''Humane design represents a new approach of design that emphasizes the
concept of ‘design with people in mind’, not just imagining their needs. It is very
important by humane design that "people" means everyone, not just healthy people.
Man and woman, old people and young kinds, healthy ones and disabled persons, they
have equal right to use facilities equally to live a happy and easy life. By humane design,

Published by Digital Commons @ BAU, 2022
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special attention is given to old and disabled persons. It is architect's' responsibility to
let life happen easily and happily in living environment.'' (Wu, J. & Zhang, M. (2017).
Several publications were directed to explore the
relation between architecture and human rights. Neil
Brenner wrote a book in 2011 titled ‘Cities for People Not
for Profit’ - shown in figure 6, trying to highlight the
necessity of humane design in the cities while Tiziana
Kassahun tackled this relation from a theoretical
perspective in a book in 2018 titled ‘Architecture and
Human Rights’ - shown in figure 7.
Figures 6 & 7: Covers of the two books which tackled the theme
of humane architecture. Source: Amazon Website

On the residential level, UN emphasises that adequate housing is a basic human right. To live in
a place, and to have established one’s own personal habitat with peace, security and dignity, should
be considered neither a luxury and privilege nor purely the good fortune of those who can afford a
decent home, but a necessity that led the international community to recognize adequate housing as a
fundamental human right. This right claims an adequate standard of living, wellbeing, and quality of
life. It was clearly mentioned in Article 25 of the Universal Declaration of Human Rights and Article
11(1) of the Housing Rights, determined by International Covenant on Economic, Social, and Cultural
Rights (ICESCR) (UN-HABITAT, 2002). UN declared national legislation on housing rights as
follows:
-

Constitutional protection
General policy statements on housing
Legal security of tenure
Protection from forced eviction
Protection from forced eviction by non-state actors
Non-discrimination
Provision of affordable housing for the poor
Accessibility
Restitution
Habitability
Homelessness
Land rights

One of the earliest projects in Europe that was
built to defend the human rights was the European
Court of Human Rights in Strasbourg, France, shown
in figure 8. This building was designed by Richard
Rogers, 1995. Conceptually, justice - as one of human
rights - was abstracted into two gravitational forms.
This building became a symbolic part of the French
cultural heritage. In 2014, two projects were opened for
public in two different countries. Both recalled the
issue of human rights from different perspectives and
applied the concept of humane design.

Figure 8: The European Court of Human
Rights in Strasbourg, France
Source: Courtesy by MRW zeppeline

a. National Centre for Civil and Human Rights in
Atlanta, USA
The project, shown in figure 9, was designed by two American offices: HOK & Freelon Group.
Its concept, entitled ‘A Space of Action’, was inspired by remarkable urban spaces from different
places in the world. These selected places witnessed vibrant human rights events: National Mall
in Washington, Tahrir Square in Cairo, and Tiananmen Square in Beijing. As shown in figure 10,
the architects designed two massive, thick, bold, curving walls. These two walls create a very
special space, entitled ‘Space for Action’, to remind visitors with the civil rights achievements and
awaken us to the current human rights issues. This generated space calls multiple groups of people
from different backgrounds to gather and find common ground. The two walls are cladded by
variable size panels and earth tones to emphasize human diversity. Based on the users’ experience,
https://digitalcommons.bau.edu.lb/csdjournal/vol4/iss1/1
DOI: https://www.doi.org/10.54729/RIKT8233
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the design succeeded to provoke the visitors’ eagerness to recognize our shared history and
encourage individuals to play a role in the future to support human rights (HOK, 2015).

Figure 9: National Centre for Civil and Human
Rights in Atlanta.
Source: Courtesy by Mark Herboth

Figure 10: Plan of the Centre presents the two thick
curving walls, generating a special space.
Source: Courtesy by Mark Herboth

b. The Canadian Museum of Human Rights, Winnipeg, Canada
This project, shown in figure 11, was designed by
Antoine Predock. It aims to make visitors explore
the human rights through a story-telling design.
The journey begins with a descent going down to
discover the roots of Canadian people. This
promenade crosses over vast spaces and ramps,
then reaches to the tower of hope as the point of
climax. The form was inspired from the natural
environment and open spaces in Canada,
including trees and layers of snow (Lett, 2010).
Based on the previous readings, the design and
execution of humane architecture exceed the limit of Figure 11: The Canadian Museum of Human
thinking only in conceptual approaches, but Rights - Source: Courtesy by Susan Portnoy
architects should be aware that they need to make
more effort to design architectural humane representations mainly to meet all users’ needs, covering
all categories of people.

2.5 Architectural Representations of Humane Design - Parameters of Analysis
Within this part of literature review, important publications - which cannot be ignored - have
concentrated studies about architectural representations for all categories of people, considering their
needs, comfort, happiness, and entertainment. These representations are intended to ease people’s
daily life. According to Alvin R. Tilley and Henry Dreyfuss, architects should think very well in the
required measurements for female-users with the same concern to men-users. Form of space, furniture
design, and circulation elements should highly respect measurements of women in their different
status whether they are adults, pregnant, mothers, girls, or even twins (Tilley & Dreyfuss, 2011).
Other studies presented different measurements and furniture features for elderly people who
have a very special perspective towards life at this age. Many of them think that death has become so
close, consequently their needs are simple and clear. Psychologically, they become more afraid of
darkness. Architects, therefore, should design spaces with wide windows to access adequate daylight.
For the elderly, handrails, texture, materials, and circulation should be designed in a sensitive manner
(Feddersen & Lüdtke, 2017). Similarly, people with special needs have other measurements,
determined in the building codes. Visually impaired, autistic, mentally disordered, deaf, wheelchaired, and different people with disabilities have all rights to play roles in life. Architects have to
provide them all supportive equipment to make them feel equal. (Hamraie, 2017). Orphans are another
category of people who should enjoy equal rights in life. Designing spaces for orphans need to be
fully equipped with emotions, intimacy, embracing, and support. Tools of architects in this case can
vary between playing with colours, light, and landscape elements (Grafe, 2018). In his book ‘The
Architecture of Happiness’, Alain de Botton presented various architectural attempts to create joyful
spaces. He points out that architects should make all designs on the humane level, meeting all
Published by Digital Commons @ BAU, 2022
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categories of people. According to Botton, the architectural concept ‘Space for All’ should be widely
spread to save the spatial rights for all people. Tools to create spaces for all are diverse, such as
intimate scale, gathering volume, colours, intelligent features, etc (De Botton, 2008).
Based on the preceding research, some of the deducted parameters of humane architecture and
human rights are summarised in the following table.
Table 2: Parameters of Analysis - Architectural Representations of Humane Design within Human Rights
Human Rights
Justice

Equality

Transparency

Democracy

Respecting
Diversity

No
Discrimination

Comfort for all

Happiness for all
ages

Honesty

Integrity

Emotion

Loyalty

Materials

Light

Architectural Representations of Humane Design
Concept &
Meaning

Spaces for All

Circulation
Elements

Interior features

These parameters must be referred to when investigating humane architecture and / or human
rights. The following case studies justify them. For example, through using sustainable
treatments on elevations of Reichstag Dome, equality - as one of the human rights - is achieved.
3. RESEARCH METHODOLOGY REFLECTING THE SUGGESTED PARAMETERS
This research is based on four research methods; the inductive method, the analytical method,
the field method, and the comparative analytical method. The first one was used to gather data about
the selected two case studies based on consulting a variety of sources. The second was used to analyse
these data, providing figures and necessary drawings and diagrams to enhance explanations. The third
one was done through the personal experience of the authors during their visits to the two projects in
Berlin 2013, and in Geneva 2019 respectively. Through these site-visits, the authors had observations,
captured photographs, held quick discussions with the projects’ visitors as valid physical evidence
and documentation. The fourth method was a comparative analysis between the two case studies. In
this context, the study used the parameters, mentioned in table 2, to analyse the case studies which
were selected according to the following criteria:
-

Diverse functions, locations, and target users
Completed projects
Having emphasis on the humane design approaches
Different finishing materials
Different volume scales

Note: All of the following figures were captured by one of the authors during site visits to Berlin 2013
and Geneva 2019. In case the figures have different sources, that will be mentioned.

3.1 Case Study One: Dome of Reichstag Building


Location: Berlin, Germany
 Architect: Norman Foster
 Date of Opening: 1999
 10,000 visitors per day
One of the important buildings that witnessed
serious renovation and rebuilding was Reichstag (New
German Parliament), shown in figure 12. The German
government organized an international competition in
1992 targeting to renovate the classical building and to
re-design its dome instead of the collapsed original one.
The British architect Norman Foster won the first prize.
His design proposal was mainly chosen for two reasons:
First, it succeeded to create a new iconic dome
representing new meanings of transparency,
Figure 12: Reichstag Building in Berlin
democracy, and honesty. Second, it depended on a
passive design using renewable energy and sustainable treatments. The new dome has become a
https://digitalcommons.bau.edu.lb/csdjournal/vol4/iss1/1
DOI: https://www.doi.org/10.54729/RIKT8233
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symbol of the New Berlin. It gives an image of a new era of democracy (Foster, 2000). The following
context analyses the used parameters concluded in table 2 as follows:

3.1.1 Concept and meaning
The main concept beyond the Reichstag dome is to
make ‘People over the Government’. Over decades,
German people were under the control of Nazism
(Foster, 2005). This concept gives the people all rights
to watch, follow up, and adjust the governmental
performance. The architect translated this concept into
a remarkable dome, covered by transparent glass
panels - shown in figure 13 - accessible for all visitors.
This dome is built directly over the parliament
chamber to give the public a direct visual contact to
the parliament’s meetings. At night, the dome looks Figure 13: Reichstag dome
like a crystal to announce that, everything that Source: Photographed by Maged
Youssef, 2013. This photo was
happens at the parliament is explicit for all.
Quoted from Morris 2001, ‘There is no hiding, no captured from the building’s roof
cheating, no manipulation, no corruption, no discrimination - This is sour new democratic
Germany’. The transparent dome is an attempt to symbolise moving away from the black past
of Nazism and going forward towards the unification of Germany (Morris, 2001).

3.1.2 A Space for All
As mentioned above, visitors have all rights to access
the dome. Lately, and due to the massive number of
visitors per day, the administration asked them to
reserve an appointment in advance on the official
website:
https://www.bundestag.de/en/visittheBundestag
This online registration organises the easy access of
people whether in groups or individually. Based on
the authors’ observation, the first impression a visitor
can get is the feeling of embracing. This impression is
generated due to the humane space that gathers all
visitors in a simple, central, and powerful form. As
shown in figure 14, another small dome is designed as
a transparent layer between the parliament chamber
and the public dome. The architect has deliberately
made this glass layer to allow visitors to see what
happens in the parliament chamber. Therefore, we can
describe that space as ‘A Space for All’. Foster’s reorganisation of space - shown in figure 15 - generates
direct facial discussion full of credibility, honesty, and
equal rights by re-orientating the seating. The German
Parliament is one of the most prosperous and
democratic European parliaments, protecting the
human rights. Another meaning can be figured out is
to symbolize the unification between the Western
thought of Capitalism, spread in Western Germany,
and the Eastern thought of Communism, spread in
Eastern Germany. After removing Berlin’s Wall,
amalgamation between thoughts has been declared to
envision a new present and future for Germany.

Figure 14: Inside the Dome, there is a
small dome allowing visual contact for
public to see the plenary sessions
beneath.

Figure 15: The plan of the central
plenary parliament chamber presents
confrontational seating rows.
Source: Foster, N. (2000). Rebuilding
the Reichstag. New York: Overlook
Publishers.

3.1.3 Circulation elements
On purpose, the building has a single entry to let visitors and politicians enter together without
any feeling of discrimination or inequality. As shown in figure 16, the architect designed two
remarkable helical ramps to facilitate the circulation of all categories of people. Symbolically,
Published by Digital Commons @ BAU, 2022
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the two ramps allow people to ascend above the heads of their
representatives in the chamber to glorify the value of the public.
Before entering the dome, a visitor can receive an audio-guide to
narrate the story of the building, the surrounding sightseeing, and
the intended future of Berlin. This audio-guide is connected with
sensors. It does not work unless a visitor moves on the ascending
ramp. Freely, with 365 angle, people can enjoy watching the
different sightseeing around the dome. At the peak, the ramp
reaches to an observation area. Foster left the peak of the dome
to be uncovered, shown in figure 17. The radius of this upper hole
equals ten meters in width, as mentioned by the audio-guide.
Metaphorically, people are left to be connected directly to the sky
without barriers, to emphasize the meanings of transparency,
God blessings, and honesty (Morris, 2001).
Figure 16: Visitors are
moving freely on two
helical ramps inside the
dome.

Figure 17: The peak of the dome is left uncovered to
generate feelings of transparency and connecting with
heaven.

3.1.4 Interior features
In the centre of the dome, the architect designed an inverted cone covered with hundreds of
mirrors as shown in figure 18. This cone has a dual function; first, it reflects daylight down into
the chamber. At night, this process is reversed. The artificial light coming from the chamber is
reflected on these mirrors. Therefore, from kilometres far away, people can see a shining crystal
at night. The dome becomes a beacon on the skyline of Berlin, representing the vigour of the
new German fair democracy. Second, visitors of the dome can see the reflection of their images
melting together, as a symbol of unification, equality, and democracy. The well-known journal
‘The Architectural Review’ wrote:
''In the middle of the dome is a fantastic object. A fountain of little
mirrors erupts from the centre of the glass ceiling of the chamber.''
As shown in figure 19, the section clarifies the environmental function of this sculpture in the
middle of the dome. It gives the spatial rights to the representatives to be lit naturally by
daylight.

Figure 19: A section in Reichstag Dome shows how the chamber of
parliament is lit through reflection of daylight on the cone’s mirrors.
Source: A study by Antonia Lowe, 2016, depending on sketches and
illustrations done by Foster and Partners

https://digitalcommons.bau.edu.lb/csdjournal/vol4/iss1/1
DOI: https://www.doi.org/10.54729/RIKT8233

Figure 18: The inverted
cone has a meaningful
function to represented
democracy, transparency,
and equality.
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3.1.5 Light
Two smart sustainable treatments have been used in the construction of the dome to control the
amount of accessible daylight. Photo-Voltaic-Cells (PVC) glass panels covered all the surface
of the dome. This special type of glass enables the direct sunrays to penetrate. It breaks these
rays and allows the access of dim light only. If the architect used a traditional type of glass, the
visitors would have had heat stroke due to direct sunlight. As shown in figures 20 and 21, the
PVC panels were installed at an angle to work effectively. Another protecting element was
installed as a kinetic aluminium sun-shield, shown in figure 22. It tracks the path of the sun to
block solar gain and glare. This element, fixed on the inner surface of the dome, moves in a
revolving way by the solar energy. (Foster & Partners, 2000). Through these treatments,
visitors have equal rights to enjoy sight-seeing with a safe, comfortable, and clear vision.

Figures 20 and 21: PVC panels control the amount of the
accessible sunlight into the dome.
Source: Photographed by Maged Youssef, 2013

Figure 22: An Aluminum sun-shield
moves by the solar energy.
Source: Ibid.

Table 3 highlights the parameters used in the analysis of ‘Reichstag Dome’. The shaded cells
clarify the accomplished parameters of human rights, while the architectural representations are
texted in the table.
Table 3: Parameters of analysis of Case Study I
Human Rights
Justice

Equality

Transparency

Democracy

Respecting
Diversity

No
Discrimination

Comfort for all

Happiness for all
ages

Honesty

Integrity

Emotion

Loyalty

Materials: PVC,
Steel, Bio-Diesel
fuel, &
Aluminium

Light: PVC
control amount
of daylight &
Sun-Shield

Architectural Representations of Humane Design
Concept &
Meaning:
People above
Government

A Space for All:
Gathering &
Visual Contact

Circulation
Elements: Unified
Entry, Two
Narrative Ramps,
with Audio-Guide

Interior features:
An Inverted Cone,
Covered by
Mirrors

3.2 Case Study Two: The Red Cross Museum


Location: Geneva, Switzerland
Architect: Pierre Zoelly put the original design of the
Red Cross Museum in 1980s. After years, Atelier Oï
Office was entrusted to re-coordinate the master plan,
adding the Humanitarium part, shown in figure 23, as
a permanent exhibition, as well as the design of a
reception, shop, and circulation areas. Atelier Oï is a
team which consisted of three architects /
scenographers; Aurel Aebi, Armand Louis and Patrick
Reymond.
 Date of Opening: 2013
Figure 23: The Red Cross Museum in
All gratitude and credits go to the Swiss humanitarian Geneva
Henry Dunant who founded the International Red Cross
and Red Crescent Movement in 1863. Throughout all this period, this organisation has dedicated
tremendous effort to serve humanity all over the world. Figure 24 presents the complex of the
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Red Cross Museum which consists of (1) a reception, (2) a restaurant, (3) the main hall, and (4)
The Humanitarium. Atelier Oï’s intervention was in the design of (1), (2), (4), and the redesign
of the interior space of (3).

Figure 24: Site plan of the Red Cross Museum’s complex
Source: The official website of the International Committee of the Red Cross - ICRC

This museum displays the various forms of humanitarian activities done by the International
Red-Cross. The permanent exhibition of the museum is entitled ‘The Humanitarian Adventure’.
The design is separated into three sectors: The first sector addresses the organisation’s founding
principles. The second presents the supportive role to help people who were separated by war,
massacres, or holocaust. The third is specified to show visitors the humanitarian role to help
families during and after natural disasters (Germond, 2014). Using the same criteria, the paper
analyses the architectural representations as follows:

3.2.1 Concept and meaning
Atelier Oï conserved the existing old
architecture of Pierre Zoelly. They were smart
in dealing with contour levels, as shown in the
plan - figure 25. The original design exists in a
lower level in attachment to Carlton Hotel. The
new addition is more integrated with the site
natural context. Visitors can see curtain wall
panels on the front elevation and the new
building is hidden behind. Thus, visitors
coming from the hotel can consider it as a
basement while those coming from the street
have to go upstairs to enter the project.

https://digitalcommons.bau.edu.lb/csdjournal/vol4/iss1/1
DOI: https://www.doi.org/10.54729/RIKT8233

Figure 25: Plan of the renovated Red Cross
Museum and the Humanitarium, which is
carved into contour levels
Source: Ibid
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Therefore, in his presentation, Patrick Reymond - one of the three architects - expressed the
following:
''We began thinking in design as archaeologists whose main aim is to try to
create a dialogue with the site context, rather than to attempt to break with it. We
can entitle our concept: An archaeology of the existent.'' (Reymond, 2013).
This archaeological concept functioned in the visitor’s journey inside the complex. This
journey was entitled ‘The Humanitarian Adventure’. It is an interesting story-telling
promenade, leading visitors from one space to another, stirring a feeling of sympathy towards
people in distress.

3.2.2 Spaces for all
The design has reflected the ability to relate the
intended message to the shape of spaces. The
message is to emphasize the meaning of diversity,
multiplicity, and respecting the human rights of all
categories of people. Explicitly, the museum’s
spaces have succeeded in delivering this message
to the visitors. Beside comprehending this message
and provoking sympathy towards the others,
visitors themselves can feel that spaces are
embracing them, asking them to participate
together in displaying, moving, and reading as
shown in figure 26.

Figure 26: One of the museum’s spaces
that call visitors to participate together

3.2.3 Circulation elements
Based on the authors’ observation, circulation
elements were designed in full consideration to the
handicapped visitors. Inner spaces have flat floors
to ease the horizontal circulation for all. For the
comers from the lower level street, visitors can use
both landscape staircase and a ramp. The building
has two floors: a ground floor and a lower level
floor as shown in figure 27. At the entrance, a visitor
can receive an audio guide, which is essential
because some scenes include displaying videos,
such as the video of the interviews with doctors, Figure 27: The building has two floors,
reporters, children, soldiers, survivors from design within the site-contour-levels
disasters, and homeless people. This sound/vocal
effect thrills the visitor’s experience. Another important hint which can be mentioned is that
the visitors’ kids are not allowed to access the lower-level floor because it displays crucial
bloody figures that can hurt kids’ psychology.

3.2.4 Interior features
The skilful design of interior features calls for the
respect of human rights. The first feature is using
movable holograms for diverse people. Visitors can
see multiple human-scale hologramic people
talking, moving their faces, eyes, and lips, and
narrating stories. This was emphasised by making
the space dark, using different colours for the
hologramic characters as shown in figure 28.
Therefore, it can be noticed that using advanced Figure 28: Multiple hologramic
technological features can play a role in creating a characters narrating stories in a dark
sensational dialogue with the users to interact with space.
the main cause of human rights. Other attractive features are exhibited carrying out the same
message ‘Respecting Diversity’ - ‘No Discrimination’ - ‘No for Racism’. A partition of circular
voids, shown in figure 29, represents the idea of transparency, asking the politicians and
Published by Digital Commons @ BAU, 2022
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decision makers to look at us all equally without discrimination. Here, the interior design
features emphasise the same meaning. Posters calling for the necessity of unity, caring for each
other, sharing, and helping are spread on walls as shown in figure 30. Another provocative
space is a cubic dark volume using only white and black colours, shown in figure 31, to
symbolise the racist short vision of believing only in white or black decisions, while diversity
and multiplicity open endless of visions (Aebi, 2014).

Figure 31: A dark space using only white
and black colours to raise metaphorically
the miserable discrimination that we live in
this world.
Figures 29 and 30: Interior features are calling for
unity, respecting diversity, and giving full
consideration to Human Rights.

As shown in figure 32, another space is remarked by the collection of cards representing the
names, faces, and ID numbers of homeless children who lost their families during wars or
disasters (Reymond, 2013). A similar space records the unprecedented collection of millions
of cards, narrating the status of the prisoners of war during World War I, shown in figures 33
and 34.

Figure 32: Homeless children
cards indicate the role of ICRC in
monitoring, helping, and funding

Figures 33 and 34: Interior features of
storing cards in shelves and
exhibiting
cards
on
wall
commemorate these characters ever
after

3.2.5 Materials
The architects of Atelier Oï explain that they looked
for a material that harmonises with the concrete that
already existed. The solid wood was distinguished
for the work. Laure Krayenduhl, Atelier Oï's chief
project, indicates that these wooden cladding look
like unfurling ribbon to give visitors free choice in
circulation. The repetitive wooden curvy-panels have
contributed in creating the targeted scenography.
Krayenduhl points out that it was not easy to bend
these panels. So, they got support from a Japanese
specialist firm for that. The texture of the wood is
very soft and harmless to the users. As shown in
figures 35, these wavy wooden strips were used in
partitions, and movable items (Krayenduhl, 2016).
https://digitalcommons.bau.edu.lb/csdjournal/vol4/iss1/1
DOI: https://www.doi.org/10.54729/RIKT8233

Figure 35: Soft wooden strips are
cladding many parts in the interior
spaces of the Red Cross Museum.

cladding walls and ceilings, different
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Table 4 highlights the parameters in ‘The Red Cross Museum’. The shaded cells clarify the
accomplished parameters of human rights, while the architectural representations are texted in the
table.
Table 4: Parameters of analysis of Case Study II
Human Rights
Justice

Equality

Transparency

Democracy

Respecting
Diversity

No
Discrimination

Comfort for all

Happiness for all
ages

Honesty

Integrity

Emotion

Loyalty

Architectural Representations of Humane Design
Concept &
Meaning:
Sympathy with
people

A Space for All:
Spaces for
participation
together

Circulation
Elements: An
entry through a
staircase & a
ramp, & a journey
with Audio-Guide

Interior features:
Hologramic
projections,
innovative
partitions, &
playing with
colours

Materials: Solid
Wood &
hologramic laser
shows

Light: Curtain
walls accessing
natural light

After analysing the two previous projects and detecting important architectural representations
for humane design, a comparative analysis was used between the two projects. This comparison is
shown in table 5.

3.3 Comparison between the two case studies
The following table presents an analytical comparison between the case studies based on the
parameters that were detected previously.
Table 5: Comparative analysis between the two case studies
Dome of Reichstag Building

The Red Cross Museum

Location

Berlin, Germany

Geneva, Switzerland

Date of Opening

1999
Foster and Partners
Lord Norman Foster

2013
Atelier Oï
Aurel Aebi, Armand Louis and Patrick Reymond

Symbolic Concept:
People above Government

Storytelling Concept:
Humanitarian Adventure - Sympathy with people

Gathering & Visual Contact

Spaces for participation together

Circulation
Elements

A unified entry, two narrative ramps,
with an audio-guide

An entry through a staircase & a ramp, &
a journey with an audio-guide

Interior
Features

An inverted cone covered by mirrors

Hologramic projections, innovative partitions, & playing
with colours

Materials

PVC, steel, bio-diesel fuel, & aluminium

Wood & hologramic laser shows

Light

PVC control amount of daylight & Sun-Shield

Curtain walls accessing natural light

Transparency, Democracy, Honesty, Equality, No
Discrimination

Equality, Transparency, Honesty, No Discrimination,
Respecting Diversity, & Emotion

Case Study

Parameters of
Analysis

Architectural Representations of Humane Design

Architect

Concept &
Meaning

A Space for
All

Values & Human
Rights, that are
considered

From this table, the paper may reach to certain findings as follows…
Published by Digital Commons @ BAU, 2022
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4. FINDINGS AND CONCLUSION
According to the previous analysis, the two case studies shared an interesting design, advanced
technology, and participatory spaces for all visitors. Through their concept generation, humane values
were the cornerstone of inspiration leading the architects to adopt a humane vision from the
beginning. They have created a dramatic dialogue between the visitors and the architectural spaces.
These spaces were designed not only to be functional, but to be sensational to provoke the users’
emotions. The power of the humane design has led the architects to use very special architectural
representations, indicated in table 6, that can sustain the delicate relation between the users and the
spaces. In an attempt to investigate other building typologies in accordance with the findings, it was
found that any type of building starts with the architects’ inspiration to formulate the concept and
design of the building, not to mention their persistence in introducing spaces that embrace users with
a special spatial experience. Thus, table 6 is a proposal to measure the different types of buildings
against the research findings.
Table 6 Proposed architectural manifestation of humane design
Note: This table could be a framework for using some architectural representations and elements to fulfil human rights
Building Typology

Conceptual
Approaches

Interactive with
Context
High Class
Monumental /
Iconic
Residential
Buildings

Medical
Facilities

Middle & Low
Class

Intimate
humane

Orphanages

Intimate
humane

Hospitals

Humane /
Functional

Outpatient Clinics /
Medical
Laboratories

Humane /
Functional

Pharmacies

Attractive /
Functional

Kindergartens

Educational
Facilities

Symbolic /
Explorative /
Attractive

Schools

Humane /
Gathering /
Functional

Faculties /
Universities

Humane /
Gathering /
Functional

Lecture Halls /
Laboratories

Functional

Libraries

Symbolic /
Iconic

Banks

Office
Buildings

Companies / Firms

Symbolic /
Economic /
Functional /
Sustainable /
Monumental

Governmental
buildings

Proper Architectural Representations and
Elements of Humane Design Language

- In the high-class residential buildings, all
representations of humane design can be
considered (circulation elements of ramps
and elevators, advanced technology, soft
texture materials, wide areas of windows to
give best view, luxurious amenities,
providing rights of greenery and light,
security systems, easy entrance accessibility.
- In the middle and low class residential
buildings, intimate comfortable spaces are
required. Rights of greenery & daylight
access have to be equal. Providing humane
scale of rooms, balconies, & internal services
of kitchens & bathrooms.
- Medical services must be equally given for
all people. Architects should design intimate
scale patients’ rooms, calm & optimistic
colours, rights in greenery & daylight, rooms
approaching
good
view,
advanced
technology of comfort, circulation elements
of (ramps, elevators, travellators), accurate
design measurements of corridors, rooms, &
services, direct accessibility.
- For kids educational facilities such as
kindergartens and elementary schools,
architects have to design intimate classrooms
with bright colours, proper areas of windows
to access daylight, explorative landscape,
circulation elements carefully of ramps, few
staircase, soft texture materials in floors &
walls, secured fences, far distance from
highways & car-roads.
- For youth educational facilities, spaces
should be equipped with equal number of
devices & experiment machines. Greenery,
daylight, & sport should be provided for all
users.
- In lecture halls, auditorium, classrooms, labs,
& library spaces, architects should design
perfect acoustic and visual accessibility for
all attendees in equality.
- Advanced technological tools can be used to
provide equal chances for all users
(employees and clients), such as AI features,
kinetic
elements,
supportive-aided
equipment in offices, WC, & circulation
elements.
- Building codes must be followed to provide
an accurate measurement design for the
handicapped / wheelchair people.
- Texture of wall materials can lead the
visually impaired people.

Human Rights that should be
prioritised

Happiness for all ages,
comfort, view, privacy, luxury,
security, attraction, &
entertainment
Happiness, equality, comfort,
intimacy, privacy, belonging,
functionality, & Security
Happiness, intimacy, equality,
no discrimination, honesty,
transparency, loyalty, &
security
Equality, safety, privacy, no
discrimination, & respecting
diversity

Affordability, equality, & no
discrimination
Intimacy, fun, entertainment,
trust, value of participatory
Equality, no discrimination,
trust, honesty, integrity,
justice, fairness, respecting
diversity, loyalty, & rights in
greenery
Equality in viewing, listening,
& experimenting
Equality in reading rights,
transparency, & resecting
diversity

Equality, no discrimination,
respecting diversity, honesty,
integrity, & security

This table is continued in the next page ….
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Building Typology

Conceptual
Approaches

Proper Architectural Representations and
Elements of Humane Design Language

Human Rights that should be
prioritised

Symbolic /
Attractive /
Provocative /
Interactive

- All possible circulation elements for the
disabled people must be provided including
ramps, elevators, escalators, travellators, or
even cable-cars.
- In cinemas, theatres, & operas, architects
have to provide an equal chance of viewing
& listening for audience.
- Skilfully, walls, floors, & ceilings with bright
shining colours can attract all users.
- Technological representations such as
holograms and laser shows can thrill the
experience of all categories of people.

Equality, no discrimination, &
respecting diversity

Storytelling /
Metaphoric /
Iconic /
Provoking
dialogues with
Users

- All possible circulation elements for the
disabled people must be provided including
ramps, elevators, escalators, or travellators.
- Technological representations such as
holograms and laser shows can thrill the
experience of all categories of people.
- These facilities should be located near to
public transportation stops to ease the
circulation for all people.
- In case of storytelling design, architects have
to take the disabled people into account.

Equal right in displaying
exhibits, respecting diversity,
no discrimination

Storytelling
Promenade /
Functional /
Attractive

- In malls and souks, architects have to design
shops in a way that provides equality for
sellers and customers.
- Advanced technology can be used in the
commercial process.
- Workers have rights for eating and having
naps. Architects, therefore, have to design
proper spaces with others.
- Circulation elements have to respect the
disabled people. In addition to the staircase,
ramps, travellators, escalators, and elevators
can ease the movement of all people.

Equality in giving sellers equal
rights to sell their goods,
equality in giving customers
equal rights in buying
respecting diversity, no
discrimination, honesty, trust,
transparency, & security

Rehabilitative /
Functional /
Building
character

- Architects have to provide secured
comfortable appropriate services for
prisoners, with the access of daylight, sport
facilities, and medical units.
For military bases, spaces should host all
people including war-wounded members or
prosthesis owners by providing technological
circulation elements.
- For courts, convicted people should not be
brought to court in a cage.

Justice, equality, transparency,
no discrimination, integrity,
honesty, security, discipline for
all, respecting all races, giving
all human rights to prisoners,
captives, and detained people in
daylight, food, medicine, &
safety

Iconic /
Functional /
Symbolic

- Architects should consider the circulation of
families who have a single baby or more
through proper measurements for corridors
to allow single baby car or double baby car
to move easily.
- Elderly & pregnant women who move in
slower rhythm should have their own trails.
- Secured elements for kids should be
provided.
- Tolerant pavements should host all
categories of walkers / walkers with pets /
cyclists / skating board riders / etc.

Equality, no discrimination,
respecting all social layers,
security, respecting animals’
rights

Iconic /
entertainment

- Providing all amenities for users with full
consideration to the disabled people.
- Banners showing words ‘No for Racism’
should be spread over the stadium walls.
Artistic features can emphasize that
meaning.
- In gymnasium halls, the weak, the fat, the
short, the disabled, and women must be fully
respected and considered through specifying
certain equipment and advanced technology
for them.

Equality in entertainment,
giving rights for all spectators
to watch, no for racism,
respecting diversity, security

Theatres / Operas
Cinemas
Entertainment
& Touristic
Facilities

Hotels
Amusement Parks
Restaurants / Cafés
Night-Clubs / Pubs
Cultural Centres
Galleries /
Exhibitions

Cultural
Facilities

Museums
Pavilions
Memorials
City-Gates
Shopping Malls
Markets

Commercial
Facilities

Souks

Shops

Prisons
Military,
Security, &
Correctional
Facilities

Military Bases
Military Airports
Police Stations
Courts
Bus Terminals
Railway Stations

Transport
Facilities

Airports
Ports
Parking Garage
Stadiums
Clubs

Sport
Facilities
Gymnasiums

This table is continued in the next page ….
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Building Typology

Conceptual
Approaches

Mosques

Spiritual &
Religious
Facilities

Cathedrals /
Churches / Chapels
Shrines

Spiritual /
Philosophical /
Symbolic /
Meaningful /
Dialogue with
Daylight

Graveyards

Proper Architectural Representations and
Elements of Humane Design Language

- Special seats and circulation elements must
be dedicated for the elderly, the handicapped,
and visually impaired people.
- Ablution places in mosques should be
designed for a comfortable, easy use by all
people.
- Spiritual spaces with skilful treatment of
landscape and daylight can enrich these
facilities.
- Architects have to design spacious areas for
users in rush times.

Human Rights that should be
prioritised

Equality, no discrimination
between social layers,
respecting diversity, security,
right of feminism to perform as
others in full equality and
privacy

According to these proposed architectural representations, architects should be very sensitive to
the designing details that support and respect human beings. It is evident that architecture and human
rights are inseparable. Architecturally, this concern should begin by the design-concept itself, the
distribution of spaces, form and composition, circulation elements, and advanced technology…etc.
It is evident that the applied research methodology was adequate to fulfil the required aim.
Hence, a set of conclusion points are reached and they are:
 Designing a humane space respecting human rights, the architect needs a symphony of multiple

tasks and elements including specific materials, meaningful spaces, and advanced technology.
 Setting a project’s concept, the architect should firstly envision the humane dimension. As this

project will be used by humans for decades; therefore, it should fulfil their needs, scale,
proportions, elements, circulation, technology, sustainability, and validity of functions.
 Creating booming unconventional forms could lead to neglect the humane dimension. Celebrating
a building technology should be functioned for serving humans, not for showing off.
 Decision makers, governments, and owners should choose the winning proposals that put the
humane dimension in the first place.
Eventually, architectural representations of humane design can contribute in perceiving a very
delicate role for architecture in our daily life. Thus, the study opens the horizon for possible future
research to tackle how the urban design should respect the human rights.
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